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Letter from the Fiction Editor 
 

CHRISTINE LEE ZILKA  
 

 
 

When I first came on board as fiction editor for Kartika Review, replacing 
Denis Wong and Sarah Lin who edited the fiction sections for issues 1 and 
2, I was curious about what the inbox would bring.  What is Asian 
American literature these days? 

I took my fair share of Asian American studies classes as an undergrad in 
the early 1990s, when Maxine Hong Kingston, Frank Chin, and Amy Tan 
led the literary charge.  With only a few Asian American writers, the 
themes were not many—and mostly spanned the theme of immigration.  In 
such a meta-fictional way the writers illustrated the arrival of Asian 
American literature. 

Between undergrad and now, I didn’t scrutinize Asian American literature 
very closely, though I happily consumed the work of debut Asian 
American writers, starting with Chang-Rae Lee in 1995 and most recently 
Alexander Chee.  How different those two writers are!  And how complex 
Asian American literature has become. 

As I began reading Kartika Review’s slushpile, I embraced the diversity 
and complexity of the Asian American experience as detailed in the 
work.  There is, happily, no longer a definition for what Asian American 
literature is—just simply that it is work about Asian America, or written 
by an Asian American.   

Over the past year, Kartika Review has published sixteen short stories—all 
of which represent the diverse and complex lives of Asian America.  And I 
know there are many many more stories to tell.   
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Letter from the Poetry Editor 
 

SUNNY WOAN 
 

 

Kartika burgeoned from a mission to showcase the best literary voices of 
the Asian Diaspora, as selected by their peers, fellow members of the 
Asian Diaspora. Too often in the publishing industry, Asian Americans 
find their work judged by a mainstream with little to no knowledge of the 
Asian American experience. That mainstream seeks out the most exotic 
features of our culture, then exaggerates it for artistic effect, and the 
products of these exercises are promoted as "Asian American literature." 
Kartika wants to challenge and overturn that perspective. 

In deciding which poems to accept, I look first for the creative marriage of 
"language writing" and substance. Is the poet also a philosopher? Jee 
Leong Koh, Rohan Mulgaonkar, Rodrigo V. Dela Peña, and Jason Koo 
come to mind as strong examples of what I look for. Second, any 
submissions containing activist undertones, such as the works of Dina 
Omar, Michelle Peñaloza, and Kelly Tsai, or address issues of identity like 
Jessica Woan, definitely pique my interest. I want to see poems that raise 
awareness and deliberate purpose. 

Also, I am honored to receive work from poets like Eddy Zheng, whose 
piece featured in this anthology was inspired by an intense moment that 
occurred while incarcerated. Russell Leong contributed one of my favorite 
poems in this anthology. After numerous Asian American studies courses 
in undergrad, I have read the greater part of his oeuvre to date. The chance 
to publish his writings in Kartika was truly a gift. 

I started at Kartika as the founding editor, assuming I would only take on a 
managerial role; but many unforeseeable turns led me to this position. 
Tangie Raines and Abby Reid, our former poetry editors, helped hold 
down the fort for the journal's inception, and I am grateful to them. Finally, 
Christine and Jason offered me immeasurable support and their 
preferences were always taken into consideration in slating the poetry 
section. Without the two, this journal would not be possible.   
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Letter from the Non-Fiction Editor 
 

JASON WONG 
 

 

This year has been a phenomenal year for us.  In the non-fiction section, 
we published fourteen original works by authors ranging from students 
who are just beginning their writing careers to award winning published 
writers in their prime. We have published essays from writers of all kinds 
of backgrounds, experiences, and professions. The common thread for all 
of our writers, however, has been our attempt to explore what it means to 
be "Asian" in a modern and multicultural society. 

For many, what it means to be "Asian" is an often unexplored subject, at 
least publicly.  It was only in our parents' generation where overseas 
Asians began to shed the prejudices and discrimination against their kind. 
The generation before lived in a society with strictly enforced glass 
ceilings, and harmful cultural perceptions. Our historical experiences have 
uniquely shaped the environment that we live in today culturally, 
sociologically, and economically. And only recently have literary works 
that share and explore all of our experiences begun to get published and 
find a following.   

Thus, the contents of these pages are just the tip of the iceberg of what is 
to be, and is becoming, a rich source of literature, art, and analysis. Your 
participation in this effort as readers, writers, and supporters, is influential 
to ensuring that these voices are heard. You are laying the foundation for 
what could become the next culturally significant or life-changing essay, 
short story, or poem that emanates from an underrepresented community 
in today's literary circles. 

Thank you for being with us. I'd like to especially thank Sunny Woan, who 
has overseen and led this publication from the beginning. I'd also like to 
commend the non-fiction editors who have come before me, Mike Lee for 
his work on our first issue, and Rebecca Louie, whose cooperation played 
a crucial role in the release of our second issue.  Enjoy!  

 


